At a JBS Board meeting last summer, Greg Fitzmaurice·mentioned that he had learned that the sound engineer
Ward Marston had a complete, good-quality copy of the t947 Met broadcast of // Troratore, starring Bjorling
and Warren. Up to now this has been a difficult recording even to find in complete form, and Greg proposed to
encourage Marston to work his sound-restoration magic and transfer the resulting complete opera broadcast to
CD. Greg guessed that it would be easy to get the CDs Pl!blished by a reputable company, given the combined
star-quality of Bjorling and Warren, the reputation of Mr. Marston, and the promise of an organized group of
potential customers: members of the combined JB Societies of the UK, USA, and Scandinavia!
The existence of a popular working museum was another important key.
Greg got an enthusiastic response from Marston, who then indeed did find a publisher, West Hill Radio
Archive/Archiphon of Germany. They needed help in getting together a booklet to accompany the CDs, and
Harald offered some appropriate photographs of Jussi and the Met production. Stephen Hastings agreed to
write an essay for the booklet, so the gold standard was maintained in every way. A few excerpts from that
essay appear with this Newsletter.
As usual with Met broadcasts, it can't be sold in the USA but can be in Europe, and we have been told that the
release date is August 1. You can order via the Museum, or wait for news of a JBS-USA group purchase!
There are still other recording projects in the works: Bluebell has material for yet another CP, this one mostly
of songs from the Swedish Radi_o archive, including some prime Sibelius. We'll keep you informed on this, too.
And JBS-USA has encouraged Greg to develop a special CD for Bjlirling Society members: it would include
the hard to find Carnegie Hall concert of November 28, 1937, complete with Milton Cross's enthusiastic
commentary. This nationally broadcast "General Motors Concert" was Jussi's American debut as a tenor. The
June 1954 Bergen Festival concert also would be included with announcer's commentary, as well as the 22
minutes from San Francisco Opera's October 1940 broadcast of Ballo in maschera, Jussi singing with Rethberg
and Bonelli and again complete with the atmospherics of the radio announcer explaining the significance of the
occasion. Also planned for inclusion would be the still-unpublished June 1958 Grona Lund concert
performance of Tamino's aria from Mo:zart's Magic flute. We look forward to bringing you this souvenir of
some special times in Jussi's career!

3. New re-releases of Bjorllng recordings.
There is a stream of multiple re-issues of many of the most famous of Bjorling's recordings available now in
Europe, due to the copyright laws there: After 50 years, published recordings go into the public domain. Thus
all of Jussi's complete operas up to 1957 have been re~released by companies like Naxos, Urania, and many
others. Production values of these CDs vary, so 'caveat emptor'! A key point is that improvements in the
sound of a later edition of a recording also are copyrighted for 50 years, and sometimes those improvements are
worth having. As we learn of the most successful transfers, we will pass along some information. In the
meantime, the new re-issues have their definite attractions: e.g. the Naxos version of RCA's 1956 Boheme
includes also Sir Thomas Beecham's complete recording of Act IV of Boheme from 1935, an interesting
document. (On the other hand, some prefer the sound of RCA's Boheme on EMl's own CDs as re-mastered
from the original tapes, rather than as taken from the 1956 LPs.)
We won't even consider trying to explain here why this classic Boheme with "the RCA Victor Orchestra" now
belongs to EMI, but you can read about that in Harald Henrysson's A Jussi Bjorling Phonography from 1993,
still an essential resource for us all.
4

Here's a brief example of how pirating still can cause hann even in Europe and with music that
was recorded over 50 years ago: Back in 2001, Bluebell issued a complete version of Gounod's
opera Romeo et Juliette from 1940 with Jussi in wonderful fonn, quite an event for lots of us.
This was a first-class productio:n based on the original recording by Sveriges Radio, Bluebell
having been granted the rights to that recorded material, which still required expensive
processing. Fine and dandy: we got a first-class production of this beautiful Romeo from 1940.
BUT there's a problem here. A British company called Encore released a complete Romeo also,
the very same 1940 broadcast from the Royal Swedish Opera, and it was sold at bargain prices
in the US, $8 for a 2-disk set, and certainly comparably cheap elsewhere. Well of course it was
cheap: it was simply copied directly from the Bluebell edition and sold without any sort of
discussion of the musical forces involved, just the names of four of the twelve singers and those
wretchedly misspelled. There was a clash of lawyers this spring, and what may be a satisfactory
resolution, with the US distributor at least pulling those CDs from its shelves. We think.
Lessons here? Well, Bjorling still sells: essentially every single one of his important recordings
is still in print. Certain of those recordings are off the charts, here's a great example: the duet
from Bizet's "The pearl fishers" as recorded by Bjorling and Merrill in 1951. In the US it's still
available from its present owners SonyBMG. But world-wide there are currently over 50 issues
on dozens of labels featuring that duet, according to a count that Harald made recently!
You can get this duet with all sorts of other music, and in all sorts of quality - some of it is so
badly done, you wonder what's the fuss, almost: but still enough comes through to persuade,
even on the worst versions that we've heard to date. Again, caveat emptor!

4. The ha•t for lost broadcast material 111 good sound, at plates like tlle Ubrary of Congress.
This is ~ hl1ge task but very little new has been accomplished during 2007 aside from the points
mentioned above about the 1947 Met Trovatore, the coming new Bluebell CD, and Greg's CD.
We have renewed our contacts with the Idabelle Firestone Library, the Bell Telephone archive,
VAI. the Nostalgia Company, the Library of Congress, the NY Public Library archives of sound
and other organizations. &pecially useful and enjoyable was a January visit to NYC to hear
Seth Winner in two lectures about the Toscanini archive, and· the opportunity to consult with
him about practicalities: What procedures are likely to be effective, and whom to work with?
In the meantime, it's clear e.g. that JBS-USA has access to Voice of Firestone material that the
Firestone Library lacks, so we can consider offering to help fill some gaps in their collection.
That done, it's possible that a practical way to secure rights to publish that material may emerge
from their institutional position. We have much to learn!
In the meantime, you could get a look into this vast and complicated world by googling a few
key names: try seth b. winner sound studios and marstonrecords.com just to get started!
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